JULIET  AND   BEATRICE
issued with the programme, he justly says that he availed himself " of every resource at his command to illustrate, without intrusion, the Italian warmth, life, and romance of this enthralling Italian story." His first care was for the text of the play, and in this connection Mr. Clement Scott tells us that "it was high time for ' Romeo and Juliet' to be taken in hand with Shakespearean insight and reverential care, in order that the nineteenth century, in the person of Mr. Irving, might undo the mischief of the eighteenth century, under the false guidance of David Garrick. Owing to the waywardness of this great actor, or to the bad taste of the age in which he lived, or to the overweening vanity of ' a star/ there is probably no play that on the stage has been so hopelessly misunderstood. It was owing to David Garrick and Garrick's acting version that those who do not read Shakespeare have got such a false impression of the poet's idea, and probably under this influence that such critics as Coleridge and 163